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Deleted Scenes from Fairy Tales 
By Briandaniel Oglesby 

Created with the junior high students of  Skybridge Academy. 

Note: All productions must credit the students of  Skybridge Academy in the program. 
Elements of  this script, including the plots for the deleted scene from Death’s Messenger 
and the pre-story for Sleeping Beauty, came from in-class activities.  

No two productions of  this should be alike. Please modify this script as you see fit. Delete 
scenes and reorder them, create new scenes, change genders, update the songs, do whatever 
you need to do. And beyond all else, have fun. 

SECTION A: Opening 
 Storytellers (as many as needed) 
 Child 
SECTION B: The Little Mermaid 
 Storytellers 
 Mermaid 
 The Orca 
 Ahab 
SECTION C: Rapunzel  
 Storytellers 
 Rapunzel 
 Landscapers 1, 2, & 3 
 Prince 
 Grackles 1 & 2  
SECTION D: The Evil Fairy from 
Sleeping Beauty 
 Storytellers 
 Evil Fairy  
 Man 
 Warlock 

SECTION E: Beauty and the Beast 
 Storytellers 

Beauty 
 Beast 
SECTION F: Death’s Messenger 
 Storytellers 
 Death 
 Love-of-Death’s-Life 
 Father 
 Doctor 
SECTION G: Goldilocks 
 Storytellers 
 Goldilocks 
 The Three Bears 
SECTION H: Conclusion 
 Storytellers 
 Child 
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Deleted Scenes from Fairy Tales 

[SECTION A] 

 In the blackout: 

BOOMING PARENTAL VOICE THAT TAKES OVER THE WHOLE WORLD 
It’s time to go to bed! 

 We see a bed in an old-looking bedroom. 
 This bedroom could be from any time.  
 In this bedroom, we see pieces of  fairy tales subtly integrated into the set. 
 Three Teddy Bears for example, representing the three bears from Goldilocks. 
 And we see a toy chest.  

CHILD 
NO! You’ve told me the same stories every night. Every night! For 2000 nights! I’ve counted. 
I’m tired of  the same old same old same old times 2000! Look, we gotta have a talk: it’s time 
for a change.  No more blah blah blah, happily ever after, blah blah blah. I’m done! 

 The CHILD tosses a book of  fairy tales into the chest.  
 The chest begins to knock.  

CHILD  
What’s going on? This is unnatural.  
I knew that milk tasted funny. 

The STORYTELLERS emerge. At times they speak in unison. At times, they take 
turns. [The number of  STORYTELLRS is flexible, and based on the needs of  the 
production.] 

STORYTELLERS 
Once upon a time 
Once upon a time 
Once upon a time 
 
CHILD 
Who are you? Are you the devil?  

STORYTELLERS 
There was a girl 
There was a boy 
a prince 
a princess 
a peasant 
a witch 
a beast 
a gang of  dwarves 
several big bad wolves with big eyes and teeth and stuff  like that 
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and a boot-wearing cat 

CHILD 
I really shouldn’t have had that milk. It’s started to bark at me.  

STORYTELLERS  
In a far far land 
In a castle 
In a lair 
Not far from here 
In a small cottage in the forest 
In a stable 
In a shop 
His name was Hansel, and he was fat,  
She had lips the color of  blood and skin pale as snow 
She swept the cinders from the fireplace 
His name was Rumplestiltskin 
She wore a red cloak,  
Oh, and then there was Prince “Charming” 
 (laughter) 
He was a catch! 
If  you like to catch cold fish.  
He smelled pretty bad. 
Bet you didn’t know that?  

CHILD 
Well, no. 

STORYTELLERS 
You’ve heard these stories before 
They get told again and again.  
Before bedtimes 
By your parents 
In libraries 
At school 
Sleepovers! 
On the street behind the 7-Eleven.  
Well, maybe not there.  
But you haven’t heard these stories. 

CHILD 
Who are you?  

STORYTELLERS 
We are the forgotten ones. 
We’re like the middle child.  
PAY ATTENTION TO ME.  
STOP IGNORING ME.  
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CHILD 
I’M NOT! 

STORYTELLERS 
We tell the Deleted Scenes from Fairy Tales 
The ones they cut from the final version. 
Some stories are sad, some funny, some strange, some weird. 
What they have in common is they all were left on the floor. 
They didn’t fit in.  
We don’t fit in.  
 (strange laughter and leering at the audience) 

CHILD 
Okay.  You can have my attention for like five minutes. Show me what you got.  
I challenge you to tell me a story I don’t know. 

[SECTION B -- MERMAID] 

STORYTELLER [MERMAID] 
I got one.  

STORYTELLERS 
Oh no, not her.  She’s obsessed with whales and Hans Christian Anderson. 

STORYTELLER [WHALE’S TAIL] 
And I always gotta play the butt – 

STORYTELLER [MERMAID] 
Shut up. Give me – the sea. 

 The storytellers create the sea.  

STORYTELLER [MERMAID] 
The Little Mermaid. 

She receives something to indicate that she is a mermaid, and she gets a giant 
seashell.  

CHILD 
Oh god, NOT THAT ONE! I’ve heard it so much.  
She meets a man, falls in love, and trades her voice and her fins for legs. That’s like 
problematic – 

STORYTELLER [MERMAID] 
I said, shut up. 
 (points to one of  the STORYTELLERS) 
Dude, you be narrator. 
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STORYTELLER [MERMAID NARRATOR] 
Oh, yes sir! 

 The MERMAID blows on the shell, hailing the start of  the story.  
 The storytellers become ocean creatures. 

STORYTELLER [MN] 
So, once upon a time in the purple heart of  the ocean, a little mermaid swam freely in coral 
reefs and kelp jungles. Her life made sense. It was forbidden to surface – a mermaid’s siren 
voice is too powerful for human ears – but she also didn’t want to. She was content. 

MERMAID 
Why would I ever want to leave? It’s nice here, under the sea.  Peaceful, you know?  

 Maybe she’s doing her hair with a fork.  
Maybe whenever she lets go of  a prop, one of  the STORYTELLERS holds it up like 
it’s floating in the water.  

MERMAID 
Down here, I have no cares in the world.  
And besides, I’m a rule follower.  
If  there’s ever anything you want, it floats by eventually. 
 (a fish floats by) 
And I have this voice, you know.  
It’s incredible.  
 (she belts out a note. 
 The fish falls over into her hand.  
 She eats it.) 
Ooh.  
Hmm. Needs salt.  

 The laughs mightily. The ocean is made of  salt. 

STORYTELLER [MN] 
Then one day, she heard this crying.  

 We hear the crying.  

MERMAID 
What’s that?  

 We hear the crying again: it sounds like “Help me, help me.” 

MERMAID 
I’m sure it’s fine. 

 Crying. 
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MERMAID 
No need to investigate.  

 Crying. 

MERMAID 
FINE!  

STORYTELLER [MN] 
She finds her way to the source of  the sound -  

 (It’s an orca, made up of  storytellers)  

MERMAID 
What are you? With your black and white spots - you are, you are a killer!  
A killer whale. 

ORCA 
I’m lost. 
I’m trapped.  
And I prefer “orca.”  

STORYTELLER [MN] 
The orca was caught in a net.  
The orca cried: 

ORCA 
Help me, help me.  

STORYTELLER [MN] 
She’d been caught by Captain Ahab, a whaler with a heart of  cruelty and a disregard for the 
importance of  preserving the oceanic ecosystem.  

 We see CAPTAIN AHAB. 
  
AHAB 
There she blows! She’s wrapped in our netting like a gift. Unwrap her and you’ll find a pot of  
gold. Yes, my men. This great killer whale has met and even greater whale killer.  
From her we’ll harvest oil for our lanterns, and vomit for our perfumes! 

ORCA 
Help me, help me.  

MERMAID 
Look, I’m not sure I can get involved. You’re one of  the most fearsome predators out here. 
Surely you can outsmart this strange woven seaweed.  

ORCA 
I’m trapped, and I don’t have fingers 
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MERMAID 
FINE! I’ll help. 
I’ll just pull it – 
No.  
Maybe I can get it with my teeth. 

STORYTELLER [MN] 
She tried to pull the nets away, but she couldn’t. 
That’s when she realized: 

MERMAID 
I have to surface.  

STORYTELLER [MN] 
But it’s forbidden! 

MERMAID 
I can’t.  
I’m sorry. 

ORCA 
Help. 

MERMAID 
Didn’t you hear the narrator? It’s forbidden.  

ORCA 
Please.  
Please.  
I can’t die here. Not now.  

STORYTELLER [MN] 
And with that final cry, the mermaid made a decision.  

MERMAID 
I’m going to do it.  

STORYTELLER [MN] 
She would break the law of  the ocean.  
The little mermaid hauled herself, hand over hand, up the net. And cracked the surface of  
the water. She tasted air.  

AHAB 
What a fight this one is putting up men. Hooah! 

MERMAID 
Excuse me!  
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AHAB 
I’m busy here.  

MERMAID 
Let her go!  

AHAB 
That whale is a bag of  profit. From her, we’ll make perfume and oil lamps.  

MERMAID 
She doesn’t want to be perfume and oil lamps! 

AHAB 
How do you know what she wants – 

STORYTELLER [MN] 
And that’s when he turned around. 

MERMAID and STORYTELLERS 
 (with a voice that can destroy) 
I know, okay! 

AHAB 
Aaah! Ooops.  

 AHAB falls off  the boat into the water.  

STORYTELLER [MN] 
In the water he dissolved into sea foam.  

AHAB 
I’m melting I’m melting, oh what a world, what a world. Blaah. 

 It’s pretty spectacular. 

STORYTELLER [MN] 
The Little Mermaid had tasted air and had witnessed the cruelty of  the world above. The 
orca was saved, but – 

MERMAID 
I’m not finished.  
The world up here is… complicated. Cruel. Terrible. And I can fix it. I need to fix it. I will 
make the world up here know about the world down there, yes! 

STORYTELLER [MN] 
She would start an organization to save the whales!  
That’s why she went to the sea witch to change her. Not for a man of  land, but a species of  
the sea. And yes, it did cost something precious: 
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MERMAID 
My voice.  
They need me to speak for them.  

STORYTELLER 
She traded her voice to give voice to our orcan siblings.  

CHILD 
What about the rest of  the story? Did she fall in love and that kind of  thing?  

MERMAID 
Why do you care about that? 

STORYTELLERS 
The rest of  it works out the way you know, mostly. She fell in love.  

MERMAID 
He worked for Greenpeace!  

CHILD 
Oh. Cool. I like that. Political commentary and stuff.  
Alright, you got me. I accept the premise of  your project.  
Tell me a second story.  

[SECTION C -- RAPUNZEL] 

STORYTELLER 
How quick he changes his mind. 

CHILD 
I’m a child, so I’m fickle. Tell me a second story or I’ll hold my breath til I pass out. 

STORYTELLER [RAPUNZEL NARRATOR] 
Oooh, I got one.  
Rapunzel! 

CHILD 
The one locked in a tower? That’s a dumb story.  

THE STORYTELLERS whisper to each other to figure out who will play what.  

STORYTELLER [RN] 
So, Rapunzel, the one locked in a tower surrounded by a well-tended garden? 

CHILD 
Yeah? 

STORYTELLER [RN] 
This is the one about the time Rapunzel’s hair got stuck in a woodchipper 
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 BZZZZT 
 The sound drowns out the stage.  
 The STORYTELLERS becomes RAPUNZEL and the LANDSCAPERS. 

RAPUNZEL 
Hey, hey, hey, WHAT ARE YOU DOING TO MY GREAT GOLDEN LOCKS! 

LANDSCAPER 1 
Ooops, sorry about that, Mack. 

RAPUNZEL 
I am Rapunzel, not “Mack,” and will you look at my hair! I’m going to sue! 
You illiterate red-eyed, bat-faced, barn toads destroyed it. 

LANDSCAPER 1 
We’re not illiterate!  
I have a Masters in English.  

LANDSCAPER 2 
Really? Me, too.  

LANDSCAPER 3 
I’m illiterate.  

LANDSCAPER 1 
And I am not a barn-toad 

LANDSCAPER 2 
Ma’am, we apologize but your hair very much appeared to be Kudzu vines. 

RAPUNZEL 
Kudzu vines??  

LANDSCAPER 2 
That’s an invasive species, okay?  

LANDSCAPER 1 
She thinks she’s so literate. Doesn’t know what kudzu is. What are they teaching girls they 
lock up in towers?  

RAPUNZEL 
My hair is not an invasive species. 

LANDSCAPER 2 
Yeah, that was your Dad.    
‘Cause he like climbed into the garden and stole all our rampion – bet you didn’t know that, 
heh Missy?  
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LANDSCAPER 3 
I did.  

LANDSCAPER 2 
We worked really hard to grow that rampion, and that girl’s father just steals it. What kind of  
father does that? 

LANDSCAPER 1 
The same kind of  father who trades his daughter for vegetables.  

RAPUNZEL 
You’re not paying attention to my problems! Pay attention to me! 

LANDSCAPER 3 
Hey, look, a girl.  

RAPUNZEL 
When my prince comes, how is he going to clamber up my great locks? This is the worst 
disaster that has ever happened on the planet. 

LANDSCAPER 1 
The worst disaster, eh?  

LANDSCAPER 2 
Worse than global warming?  

LANDSCAPER 3 
Worse than starvation? 

RAPUNZEL 
TEN TIMES WORSE! 

LANDSCAPER 1 
He could use a stepladder.  

LANDSCAPER 2 
It’s my stepladder! That was a gift. 

RAPUNZEL 
STEPLADDERS ARE NOT ROMANTIC. 

LANDSCAPER 2 
Shut up, they are SO romantic. My wife gave me that stepladder on our anniversary.  

LANDSCAPER 3 
Didn’t your wife leave you?  

LANDSCAPER 2 
This stepladder is a reminder of  her. She will be back.  
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RAPUNZEL 
Give me my hair and go away.  

 They return the hair.  

LANDSCAPER 1 
Alley-oop! 

LANDSCAPER 2 
Doesn’t this remind you of  an Alexander Pope poem? 

LANDSCAPER 1 
Why yes.  

RAPUNZEL 
Go away! 

LANDSCAPER 2 
Fine! But you don’t get to keep my stepladder.  

 They leave.  

STORYTELLERS 
By and by, her prince returned. 

PRINCE 
Yo Rapunzel?  
RAPUNZEL!!! 

RAPUNZEL 
Up here, nimrod.  
  
PRINCE 
Oh right. 

RAPUNZEL 
Hey Stanley. 

PRINCE  
Rapunzel, let down your hair.  
  
 RAPUNZEL tosses the hair down in a clump.  

PRINCE 
What happened?  

RAPUNZEL 
What happened? What HAPPENED? The stupid landscapers happened. 
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PRINCE 
Didn’t one of  them go to, like, Yale? 

RAPUNZEL 
Yale doesn’t offer a degree in common sense. 

PRINCE 
They should. 

RAPUNZEL 
How are you going to climb up my hair to save me?  

PRINCE 
Wait, you want me to climb up and save you? 

RAPUNZEL 
THAT’S YOUR JOB! YOU’RE A PRINCE!  
You’re supposed to climb up my hair and then kill the woman who has locked me up here. 
It’s a metaphor for overprotective parents, I think.  

PRINCE 
Maybe if  there was a stepladder….  

RAPUNZEL 
Stepladders are not romantic, idiot! 
Just rock-climb up the side like a lizard. You can do that.  

PRINCE 
Hold up! No way. 

RAPUNZEL 
Why not? 

PRINCE 
I’m afraid of  heights. 

RAPUNZEL 
I’ll make you afraid of  heights if  you don’t figure out a way to come up here and get me! 

 RAPUNZEL throws things at him.  

PRINCE 
Rapunzel! You dropped your shoe. 

RAPUNZEL 
I know. Hyah! 
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PRINCE 
Ow! You almost hit me. 

RAPUNZEL  
THAT’S THE POINT! 

PRINCE 
You have anger issues! 

RAPUNZEL 
I do, do I?  

 She throws yet another thing at him. It knocks him out. 
 A moment of  silence.  

RAPUNZEL 
Prince? Prince…  
Drat.  
Who is going to rescue me now?   

GRACKLES  
Use the vines…  

RAPUNZEL 
Hello? Who’s there? 

GRACKLES  
The vines. The vines. THE VINES! 

RAPUNZEL 
The vines?  

STORYTELLER [RN] 
And at that moment, she realized that in the time since she’d chased off  the landscapers, 
great vines of  kudzu had grown up the side of  the tower. 

RAPUNZEL 
Who is that? 

GRACKLE 1 
We’re grackles.  

GRACKLE 2 
We’ve been watching you.   

RAPUNZEL 
Oh, that makes sense.  So I have to wait for a prince to climb up the kudzu?  
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GRACKLE 1 
Why wait?  

GRACKLE 2 
Caw caw caw 

RAPUNZEL 
I need a prince to rescue me! And I don’t like that one. He’s defective. 

GRACKLES 
Why do you need a prince?  

RAPUNZEL 
Hello, I’m a damsel in distress.  I can’t rescue myself. 
Can I?  

 RAPUNZEL thinks about it. 
 Then she tries.  

RAPUNZEL 
Ooh, that’s scary. 

 She tries again. 
 It’s great! 
 She can do it.  

RAPUNZEL 
WEEEEEE! 

GRACKLES 
Caw caw caw! 

 She rappels down the side of  the tower.  
 What fun! 
 She lands in a heap. 

RAPUNZEL 
I want to do that again! 

PRINCE 
Ugh… Did I save you?  Did I win?  

RAPUNZEL 
You lost. I saved myself.  

 And she walks away. 
 Boom.   
 The PRINCE gets up and woozily wanders around. 
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STORYTELLERS 
And that was an early draft of  how Rapunzel got out of  the tower.   

CHILD 
Didn’t the prince lose his eyes and wander through the desert blind looking for her? 

 The PRINCE falls.  

PRINCE 
Ow. My eyes.  

STORYTELLERS 
Yes.  

CHILD 
I like that one.  

 The CHILD claps mightily.  

[SECTION D – SLEEPING BEAUTY (the evil fairy)] 

CHILD 
Now another. I’m bored already. Too many heroes.  
Tell me a villain’s story. 

STORYTELLER 
A villain’s story huh?  

 They gather and whisper. 

CHILD 
Hurry up. 

 One of  them comes up with one.  

STORYTELLER [EVIL FAIRY] 
I got one.  The evil fairy from Sleeping Beauty. You know, the one with the thing – 

STORYTELLER 
The spindle –  

STORYTELLER [EVIL FAIRY]  
That puts things to sleep.  

STORYTELLER [MAN] 
Are you sure?  
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CHILD 
Tell it! 
Hurry up! I’m getting older waiting for you. By the time you’re ready, I’ll be a rebellious 
teenager who hates you.  

 The lighting becomes scary.  
 We hear an evil laugh. 
 A moment.  

EVIL FAIRY 
Someone say “Once upon a time!”  

STORYTELLERS 
Once upon a time…  

EVIL FAIRY (VOICE) 
I wasn’t always evil, you know. Once upon a time, I was young. I looked like this: 

 We see a young girl. EVIL FAIRY as Elaine. She is tap dancing. 

EVIL FAIRY 
I lived in New York City before electric lights and taxis. The air rang with people hollering, 
the clopping of  horses over cobblestone. It was a place of  dreams. I started on the street, 
tapping away for a penny here, a nickel there, but soon, I was on my way up. Almost famous. 
And there was this man. 

MAN 
Marry me, you.  

EVIL FAIRY  
He was obsessed. Like a stalker-obsessed.  

MAN 
Elaine. Give up this life. It’s not for you. Your life is with me. 

EVIL FAIRY  
I have my debut performance in a week. The hall is rented. Invitations are out.  
The highest of  the high society will be there.  

MAN 
They are losers. Come with me. I can show you the world. You want Paris? You want the 
pyramids? I’ll buy you a pyramid and move it to Paris. And I’ll get a great deal. It’s what I do. 

EVIL FAIRY 
I want to be a dancer, Donald. A real one. I could get a national tour. I could be as famous 
as Annie Oakley or Mark Twain or Teddy Roosevelt.  
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MAN 
Let me take you to the English countryside. I’ll build a castle for you. Out of  gold. No one 
can make a better castle. I’m really really rich.  

EVIL FAIRY 
YOU CAN’T BUY ME! 

MAN 
Fine.  

 He leaves. 

EVIL FAIRY  
I didn’t know that the man could find things.  Dark things. 

 The MAN approaches a WARLOCK in a trench coat. 

MAN 
If  she fails, she’ll be nothing. She’ll have to marry me.  

WARLOCK  
You want I to turn her into jelly? You want I to break her legs, Tonya Harding style? 

MAN 
I don’t understand that reference. And no, I don’t want that. I just want to crush her dreams 
and ruin her career.  

WARLOCK 
Ah.  Then maybe a magic spell will do. Turn her into a loser.  

MAN 
Now you’re talking my language. 

 They disappear.  

EVIL FAIRY 
The time came for my debut.  
I put on my shoes as the hall filled.  And I got ready to dance.  

 We hear clapping.  
 We’re at her performance.  
 ELAINE smiles. 
 She tries to tap.  
 She falls. 
 Oh no! 
 She tries to tap again.  
 She falls.  
 Oh no.  
 We hear boos. 
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 She tries a third time. 
 More booing.  
 Fruits and vegetables are thrown at her.  
 She leaves as the sounds of  booing rises. 
 
EVIL FAIRY 
I was ruined.  
Everything I’d ever wanted disappeared in that moment. 
I fled.  
… 
The man could find dark things.  
I found dark things, too.  
  
 The WARLOCK appears again. 

WARLOCK 
What do you want, toots? 

EVIL FAIRY 
Give me powers. Give me everything.  

WARLOCK 
Nah. 

 EVIL FAIRY stomps on his feet.  

WARLOCK 
Gah! 

EVIL FAIRY 
Are you sure about that? My dreams have been ruined, and I’m feeling a little evil. Do you 
want to test me??? 

WARLOCK 
No! Aaah! 

EVIL FAIRY 
So when I offer you a trade for powers, you don’t say “Nah!” 

WARLOCK 
Okay. 
 (she lets go) 
What will you give in return? 

EVIL FAIRY 
My dreams. 

She sacrifices her shoes.  
 She becomes the EVIL FAIRY.  
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 Transformation music.  
 She cackles 

EVIL FAIRY 
Elaine traded it all to become this. She – I disappeared from town. 
Years passed. 
Blah blah blah.   
Eventually the man acquired another woman. 
Someone who gave him a child.  
A little girl.  
Someone he could love without ruining! Imagine that.  
And I knew – I’d make this –  
 (a spinning needle)  
It’s cursed. It would put her to sleep for a hundred years. A Sleeping Beauty, if  you will. 
And she would be awoken by a kiss.  
He took my dream from me. And I took his daughter from him.  
But you know that story.  

 She leaves  

STORYTELLER 
Oh, that one always gives me the creeps. 
She’s freaky.  

[SECTION E – BEAUTY AND THE BEAST] 

CHILD 
Oooh.  
I like that one, too!  
My turn to decide –  

STORYTELLER 1 
That’s really not how it works. 

STORYTELLER 2 
He’s into it. Let him.  

CHILD 
Give me, Beauty and the Beast? 

STORYTELLERS 
Beauty and the Beast, Beauty and the Beast, huh. 

 The STORYTELLERS huddle to figure out what they’re going to say. 

STORYTELLER 3 
Who’s playing Beauty – not it. 
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FEMALE STORYTELLERS   1

Not it.  

STORYTELLER [BEAUTY] 
I got this.  

STORYTELLER [BEAUTY and the BEAST NARRATOR] 
So, this takes place after the beast was no longer a beast in body. 
He was just a man. 
But a part of  him on the inside was still a beast. 

 We see BEAUTY and the BEAST sitting at a table in the kitchen. 
 The BEAST is eating very rudely.  
 BEAUTY reads a book. 

BEAUTY 
Hey! Stop that.  

STORYTELLER [BBN] 
Now, to be honest, it was a tough adjustment. There was a lot of  arguing, some sniping back 
and forth, some passive aggressive comments, and so on.  It really wasn’t healthy.  

STORYTELLER [Another one] 
We’ve decided that we would dramatize this in the style of  a WWE wrestling match. 

 BEAUTY slams down her book.  

BEAUTY 
STOP THAT OR I WILL SHOW YOU A WORLD OF PAIN! 

BEAST 
BRING IT! 

STORYTELLER 
Round 1. Table manners. 

 BEAUTY and the BEAST battle to get the BEAST with decent table manners.  

BEAUTY 
You eat like an animal.  

BEAST 
Stop nagging me! 

BEAUTY 
Then stop eating like an animal. 
Do it like this. 

 Feel free to cut this section if  you prefer a female Beauty. 1
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BEAST 
Like this? 

 BEAUTY smacks him, cartoonishly.  
 They battle over table manners.  

STORYTELLER 
Round 2: Hygiene. 

BEAUTY 
YOU SMELL LIKE ROTTEN TOILET! AND you still got too much hair. What are you, a 
hobbit? Let’s wax that for you. 

 RIP! 

BEAST 
AAAAARGH! 

 BEAUTY and the BEAST battle over personal grooming a bit more. 

STORYTELLER 
Round 3: Romance.  

BEAUTY 
You can’t just lock me in the castle and expect that I’ll be cool with it. You gotta WOO me.  

BEAST 
Your father offered you! 

BEAUTY 
I’m aware if  this. Now, what day is it, Beast? 

BEAST 
Friday. 

BEAUTY 
YOU FORGOT MY BIRTHDAY! Now give me a gift. 

BEAST 
I got you a dead mouse. 

BEAUTY 
I WANT FLOWERS! 

 BEAUTY gives him lessons on romance. 
 The BEAST is knocked woozy.  
 The BEAST leaves. 
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BEAUTY 
Where are you going? 

BEAST 
I’m going to find someone to turn me back into a beast. 

 BEAST leaves. 
 The CHILD claps. 

[SECTION F --  DEATH’S MESSENGER] 

CHILD 
I loved that one. What else you got?  

STORYTELLER 
It’s getting late. Aren’t you sleepy? 

STORYTELLER (DEATH) 
Let’s do Death’s Messenger! 

STORYTELLERS (OTHERS) 
How can we do a deleted scene from that one?  

STORYTELLER [DEATH] 
Come on. It’s my fav.  

STORYTELLERS 
No one knows that one.  

STORYTELLER 
It’s obscure. 

STORYTELLER 
And dumb.  

STORYTELLER [DEATH] 
 (to the audience)  
Okay – so Death is beaten up, and some dude helps him. As a thank you, Death offers to 
send the man messages about his incoming death so he can get his affairs in order. These 
messages end up being illness, etc. The end. Done. It’s a stupid story, that’s why you haven’t 
heard it.   
There. Now they know it.  
So can we tell the deleted story now? It’s much more interesting. 

CHILD 
Do it! I demand a deleted scene from this obscure, plotless fairy tale 
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STORYTELLERS 
Alright, you win.  

 The STORYTELLERS quickly assemble for the story. 

STORYTELLER [DN] 
Death’s Messenger: The Deleted Story. 

STORYTELLERS  
(singing) 

Every clock unwinds 
In once upon a time 
In once upon a time 
There’s an end to every line 

He’ll be by your bedside 
When you are nearly dead 
His hands are bones and claws 
His skull is glowing red 

Death is but a man 
Who takes you by the hand 
He’ll lead you in the dark 
To the other land 

And so his story went 
from time before we walked 
Then one day he fell in love.  
And wished that time would stop 

Time would stop 
Time never stops.  

DEATH 
I’m not evil. I am a very important person.  
You can’t have life without Death. That’s rock, ash, sand. It’s meaningless!  
Death is how things change. How they evolve.  
I make life precious.  I give meaning. I’m not the bad guy!  
Or, sometimes I am.  
When I’m early. Or late. Or unfair.  
People fear me. I understand. I am not welcome at dinner parties, except special ones.  
That’s why I look like this: 
 (points to an image of  him in his DEATH form) 
You don’t want to see me. 
I am the rock inside your body. 
I am skull and bones. I am red – not blood, but fire, energy.  
I get to travel, you know. See the world.  
I’ve met Popes and Presidents. Alexander the Great, Amelia Earhart, Einstein, Elvis!  
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 (shows a souvenir) 
From the poorest pauper to the most wealthy, I meet you all. I am fair and unfair.  
…. I was there for her father.  

(We see the father in bed, and we see the LOVE OF DEATH’s LIFE) 

This was about 800 years ago. 
He’d been sick with one of  those old-timey diseases. 
Things that aren’t around anymore.  

(father is sick, and next to the bedside gripping his hand is his child, the Love-of-
Death’s-Life) 

DEATH 
I wanted to comfort her.  
I wanted her to know that she wasn’t alone.  
I’d never felt that before.  

 She feels it.  

LOVE-OF-DEATH’S-LIFE 
There’s are three shadows in this room. Mine. Yours. And the third. 

DEATH 
And then he died.  

FATHER 
I thought I saw you. You are an unwelcome visitor in my house.  

DEATH 
I won’t be staying long.  

FATHER 
Well. Do it, then. Kill me. I’ve always been an impatient man.  

DEATH 
I already have.  

FATHER 
Ah.  So this is…   
I still feel.  
I feel my daughter’s sadness.  

DEATH 
That will fade.  

FATHER 
Oh. Good.  
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DEATH 
Your daughter. She is a vision.  

FATHER 
She is? Yes. She likes bad boys, too.  

DEATH 
I can be a bad boy.  

FATHER 
What happens next? 

DEATH 
Your daughter closes your eyes. And you come with me.  

 The FATHER leaves, dropping into the toy chest.  

DEATH 
I had finished my business in the house, but I wanted to see her again. And again.  
I took on human form.  
And I let her see me.  
Not as I am, but as she wanted me to be.  

LOVE-OF-DEATH’S-LIFE 
Excuse me, sir.  
You came to my father’s funeral.  

DEATH 
I did. It’s a hobby.  

LOVE-OF-DEATH’S-LIFE 
Funerals, morgues, charnel houses? You’re a proper ghoul.  

DEATH 
I am, I guess. I’m very odd.  

LOVE-OF-DEATH’S-LIFE 
Good. I don’t want to meet anyone who thinks themselves normal.  

DEATH 
We courted. 
I never told her what I did for a—well, I guess you can’t say, “for a living.”  
For a profession.  
Even when things got serious. 

LOVE-OF-DEATH’S-LIFE 
I think we should get married.  
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DEATH 
There were some things that I could say that were true:  
“I love you.” 

LOVE-OF-DEATH’S-LIFE  
Obviously.  

DEATH 
There were some things that I had to lie about. 
“I love you more than life itself.”  

LOVE-OF-DEATH’S-LIFE 
I love you, too. 

DEATH 
This was a truth: I can never kiss you.  

LOVE-OF-DEATH’S-LIFE 
Why can’t you? 

DEATH 
And this was a lie:  A fortuneteller forbade it. 

LOVE-OF-DEATH’S-LIFE 
But why? 

DEATH 
This was a truth: Because it would end you.  

LOVE-OF-DEATH’S-LIFE 
You are strange. But, if  that’s our lot in life, then I accept it. There are worse things.  

DEATH 
There are. I’ve seen them.  

LOVE-OF-DEATH’S-LIFE 
I wish you could have met my father. You’d have liked him. 

DEATH 
I did meet him.  
He’s half  of  you. So I’ve met him. 

LOVE-OF-DEATH’S-LIFE 
Ah.  

DEATH 
As we made our small home together, I’d leave at strange times, and she didn’t question 
where I’d go. I wish I could have told. I ached to unburden myself. But I couldn’t tell her 
what terrible things I’d seen every day. 
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Then one day she asked. 

LOVE-OF-DEATH’S-LIFE 
What do you do? 

DEATH 
You know I can’t tell you that.  

LOVE-OF-DEATH’S-LIFE 
I want to know.  

DEATH 
Someday, I’ll tell you.… 
Not long after that. 

(We hear rain. It’s a storm.) 
The rains. A great storm.  

LOVE-OF-DEATH’S-LIFE 
You shouldn’t go out. You’ll catch your death.  

DEATH 
“I have to,” I told her.  
I didn’t tell her that our neighbor had fallen into the river, that’s why I needed to leave. 
And so I left. And she followed. 

 There’s a great storm that she disappears into.  

DEATH 
As rain turned to sleet and hail 
As the wind picked up 
As I disappeared into the darkness 
As she got lost in the cold and wet 
I realized too late. That it would be too late.  

 A doctor is by her bedside. 
 
DOCTOR 
She’ll be okay. I just need some leeches. 

DEATH 
Leave my home. 

DOCTOR 
I know leeches can be expensive, but it’s really our best treatment option. See, there are four 
fundamental humours –   

DEATH 
You are a terrible doctor.  
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DOCTOR 
Blame the messenger.  

DEATH 
Get out of  my house. You’ve brought me more patients than you’ve kept from me.  
 
DOCTOR 
Well, I’ve --  

DEATH 
OUT! OUT OUT OUT OUT! 

 DOCTOR leaves.  
 DEATH turns to her.  

LOVE-OF-DEATH’S-LIFE 
Darling. 

DEATH 
He’s gone.  

LOVE-OF-DEATH’S-LIFE 
As I will be, soon.  

DEATH 
I… know.  

LOVE-OF-DEATH’S LIFE 
I wanted to see what you did.  

 DEATH begins to glow. 

DEATH 
Oh no. No no no no.  
I have to end her life. I have to end our life.   
That’s my—that is who I am.  

LOVE-OF-DEATH’S LIFE 
Darling?  

DEATH  
You know you are the love of  my life.  

LOVE-OF-DEATH’S LIFE 
Before I go. 

DEATH 
Yes? 
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LOVE-OF-DEATH’s LIFE 
I have a request. 

DEATH 
Anything.  

LOVE-OF-DEATH’S-LIFE 
I would like to kiss you.  

A kiss.  

DEATH 
In that last moment, she saw me for who I was.  

LOVE-OF-DEATH’S-LIFE 
I thought so.  

 The kiss kills her.  

DEATH 
It was the hardest thing I’ve ever had to do. But I did it.  

 FATHER appears again. They connect.  
FATHER and DEATH take her to the toy box.  

 She’s gone.  

DEATH 
The line, “They lived happily ever after” is a lie, you know.  
You cannot live ‘ever after.’ Happily or not.  
The scene that is usually removed is the one when ever-after ends.  
The actual “The End” 

STORYTELLER 
 (singing) 
Death is but a man 
Who takes you by the hand 
He’ll lead you in the dark 
To the other land 

He’ll be by your bedside 
When you’re almost dead 
His heart is stone but warm 
He whispers Welcome to The End… 
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[SECTION G] 

STORYTELLER 
Well. My child, it’s time for…  

CHILD 
I’ve got to go to sleep after THAT??  

STORYTELLER 
It’s a story you haven’t heard. 

CHILD 
Can I PLEASE end on another note? Maybe one that doesn’t give me an existential crisis. 

 The “dead” return, once again Storytellers, and huddle up.  

STORYTELLER 
What do we end with?  
Ah! I GOT IT! 
Goldilocks and the three bears.  

ALL 
GOLDILOCKS AND THE THREE BEARS! 

CHILD 
Let me play Goldilocks, I’m awesome. 

STORYTELLERS 
Go, go, go! 

Boom! We’re in the house for the three bears. They all prepare quickly.  

STORYTELLERS 
Once upon a time there was a girl named Goldilocks, who stumbled on a house. 

 GOLDILOCKS breaks into the house. She has a flashlight. 
 Glass shatters. 

GOLDILOCKS 
How strange. Someone left the door unlocked. Let me look inside.  

GOLDILOCKS comes into the house. 

GOLDILOCKS 
Oh dear me. A house.  And I’m ever so hungry. 
Porridge! 

 GOLDILOCKS tries a thing of  porridge. Tosses it on the floor. 
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GOLDILOCKS 
Too hot.  

 GOLDILOCKS tries another porridge. 
 Tosses it on the floor.  

GOLDILOCKS 
Gah! Too sweet. Are you trying to give me heart problems?  

 GOLDILOCKS tries a third porridge.  

GOLDILOCKS 
Ha! And this one is just right.  
Hello, porridge. Let me introduce myself. My name is Goldy. Goldy Locks.  
We’re going to a have a short but intense relationship. It will end poorly. Because I’m going 
to eat you.  

 She eats it.  

GOLDILOCK 
This house is awesome. It’s perfect for a cray-cray party, it is.  
I should call my friends.   

STORYTELLER 
Goldilocks called her friends 

GOLDILOCKS 
(yelling) 

PARTY AT THE BEAR’S HOUSE! WE GOT PORRIDGE AND I’M THROWING THE 
DOPEST BLOCK PARTY YOU EVER DID SEE! 

 GOLDILOCKS goes to whatever device makes music. 

GOLDILOCKS 
 (pulling out records) 
Pink Floyd. Prince. These tunes are too old.  
 (drops them. Takes out a couple CDs) 
Celine Dion. Kenny G. These tunes are too... old. 
 (tosses them. Picks up an ipod) 
Justin Bieber! This is one is just too… old.  
 (Nope. Wait! He found it!) 
Ah. This one is just right.  
  
 Music begins playing. It’s the Whip Nae Nae .  2

THE STORYTELLERS enter in party mode, maybe getting people from the 
audience to join.  GOLDILOCKS greets them as they enter. 

 Or whatever is popular at the moment of  the production.2
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GOLDILOCK 
Rapunzel! Rumplestiltskin, slap me some skin. We got some dwarves here, look at you, 
Dopey, Stinky, and Lefty.  

STORYTELLER / GUESTS 
Turn it up! 

 The music cranks up.  
 They do the Whip-Nae-Nae.  

GUESTS 
Let’s break things!  

 They break things.  
 A beachball is thrown.  
 Suddenly – a light change. The music veers away.  
 There is a great 
 ROAR 
 Uh-oh.  
 The bears are back.  

BEARS  
WHO IS IN OUR HOUSE! 
WHO’S GOING TO CLEAN THIS MESS?? 

GUEST 
It’s the cops! Run. 
  
 The guests run. Leaving GOLDILOCKS. 
 We hear the VOICES of  the BEARS. 
 Do we see the bears projected?  
 
BABY BEAR 
Someone has eaten our porridge.  

MOMMA BEAR 
Someone has disrespected Celine.  

POPPA BEAR 
Someone has thrown a cray-cray party in our house.  

GOLDILOCKS 
I’m sorry! It won’t happen again! 

BABY BEAR 
Is that Goldy Locks? 

POPPA BEAR 
It’s the neighbor’s brat.  
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BABY BEAR 
I want to eat her. The wolves get to eat people. 

MOMMA BEAR 
I’m going to call Susan. Just wait until your mother hears about this.  

GOLDILOCKS 
No! Don’t call my mother! Don’t. DON’T! Aaaargh!  

 GOLDILOCKS runs off.  
One of  the storytellers appears, popping up from the toy chest.  

STORYTELLERS 
And so Goldilocks ran out into the forest having learned her lesson about breaking and 
entering and throwing cray-cray parties in the neighbor’s house. A very valuable lesson. What 
do you think about that?  

 The CHILD appears, no longer GOLDY. A lullaby begins to play. 

[SECTION H] 
CHILD 
Why can’t she be like Jack and the Beanstock and just rob and kill them?  

STORYTELLER  
You’re never satisfied, are you?  We could have told you that she got eaten.  

CHILD 
No. I like this one better. Learned lessons, that kind of  thing. 

 The STORYTELLER begins to put the CHILD to bed.  

STORYTELLER  
There you go.  
Now. You’ve gotten new stories.  
Are you ready to fall asleep yet? 

CHILD 
No way! I’m super-wired now! 
I’m all like, let’s play loud music all night and eat unhealthy things and talk about feminism 
and how wolves are like endangered and shouldn’t be --  

 The EVIL FAIRY puts the CHILD to sleep.  

STORYTELLER  
Thank you.  He’s not…. you know? Dead? 

 FAIRY flashes a thumbs up.  
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 The STORYTELLER turns to the audience, a whisper in the storyteller’s voice. 

STORYTELLER  
Don’t worry. His mom will kiss him awake. 

 The WITCH leaves. Peace. 

STORYTELLER  
A perfect rose is always greatly pruned. 
And we’ve taken the clippings, the things removed 
That which is discarded is seen anew. 
Deleted scenes we’ve brought to you. 
And now I whisper this to you my friends. 
We are fin’ly at the real, “The end”  

THE END
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